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♪♪Music Matters♪♪ 
 
Dear Members – 
 
I trust you are making the most of your summer! The change 
in routine is a welcome opportunity to review events in the 
past season, as well as look ahead to the new, which will be 
arriving in just a couple of weeks! I presume most of you are 
thinking of your church or temple jobs. I’m doing that too – 
but I also must reflect on the working of the Nassau Chapter in 
22-23. 
 
The last time I was Dean, we were celebrating our 50th 
anniversary, so things were quite different in 1980 than 2022. 
Our goal back then was quite similar to our present intentions. 
The AGO was chartered by the Board of Regents as an 
educational organization. Our leadership forty years ago 
worked to provide 
1. Social opportunities so we could get to know each other. 
2. Opportunities for members to play for each other in 
member recitals. 
3. Learning opportunities – theory classes, dictation, harmony 
review. 
4. Guest Artists were engaged to present performances that 
allowed members to hear interesting repertoire played very 
well, on a worthy. instrument, so that we could hear proper 
performance practice, exciting registrations, and interact with 
the Master Teacher and/or Recitalist. 
5. We provided a member’s roster, so that we could 
communicate with each other (back then, we would phone 
each other, or write letters, sent in the mail!!). 
6. And we published a substitute list, so we could call our 
colleagues to ask them if they could cover for u during the 
week or on the occasional Sunday. 
 
 
 

 
 
 
 
 
 
 
 
 
 

Chapter Calendar 
Upcoming Events 

 
Sunday, Sept 17th, 4 PM, 
Social, Jonathan’s 
Restaurant, Garden City 
Park. 
 
Sunday, Oct 15th, 3 PM. 
Concert featuring 
transcriptions for organ, 
Cathedral of the 
Incarnation, Garden City.  
 
Sunday, October 29th, 4 PM. 
Concert of spooky 
Halloween music, Christ 
Church, Manhasset. 

    
Sunday, April 21, 2-5 PM. 
Tour & benchtime on 3 
organs in Oyster Bay: 
Christ Church, Church of 
St. Dominic and First 
Presbyterian Church. 
 
Saturday, June 1, 9 AM – 4 
PM.  Handbell workshops.  
St. Luke’s Lutheran Church, 
Farmingdale.  
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I believe that list in 1980, was appreciated by 
our members, and that they took advantage of 
our meetings and workshops as listed, in about 
that order of importance. 
 
Having prepared a 2022 Season that began with 
a Social in September, a recital by Paul 
Byssainthe, Jr, and a Master Class and Recital 
by Ann Labounsky in October, we organized a 
Benefit Concert for Ukraine in November. 
(Many calls went out for members to volunteer 
to participate, so it was actually a very fancy 
members’ recital, but we had a huge audience, 
and raised almost $6000 to send to World 
Central Kitchen). This event was followed by our 
Martin Luther King Day conference, a trip to 
see/play/learn about the Organs at the Chapels 
at West Point in March, and a recital in May by 
two Juilliard Doctoral Candidates. 
 
Supporting all of this plus members’ events and 
Suffolk AGO activities and performances that 
many of us attended meant that it was a BUSY 
season. However, as hard as the Board worked 
to prepare all those meetings, we averaged 
about 12 to 20 members attending, out of 63. 
Have our priorities flipped, so that membership 
is useful only for getting substitute gigs, or just 
to be able to say we belong to AGO? 
 
Please consider WHY you belong to our 
Chapter. Let the Board know what you think we 
could offer that would be worth your time, to 
attend our monthly events! The Board is 
working on plans for next season, which we 
hope will be of interest, edifying all that attend, 
and will let you mingle not only with each other, 
but with some interesting professionals. 
 
Each of us may be the only professional organist 
that a musical 7 year old in the pew may hear. 
You are ALL professionals. We need to interest 
our congregations, young and old, and 
encourage more students of the organ and 
leaders of liturgy. 
 
I hope that your positions offer you high 
satisfaction, and that each of you can say that 
you have inspired at least one young talent. Do 
your best, every time you play for 2 or more 
members of your parish/congregation.  
Encourage young people  to watch you play, and 
seek out future lovers of our instrument! 

And – enjoy yourselves! 
 
Harmoniously, 
Meredith 
 
Upcoming Chapter Events 
 
Sunday, September 17th, 4 PM. Nassau Chapter 
Social at Jonathan’s Restaurant, 3000 Jericho 
Turnpike, Garden City Park. Details about 
arrangements will be worked out and sent to 
members early in September. 
 
Sunday, October 15, 3 PM, Cathedral of the 
Incarnation, 50 Cathedral Ave, Garden City. 
This concert will feature four organists from the 
Nassau chapter (Henry DeVries, Meredith 
Baker, Gene McCoy Jr and Judy Feuss) and four 
organists from the Suffolk chapter playing music 
transcribed for organ. 
 
Sunday, October 29, 4 PM. Christ Episcopal 
Church, 1351 Northern Blvd, Manhasset.  A 
concert of spooky music for Halloween.  Bring 
your children to this event, which should be very 
entertaining!  For further information, contact 
Meredith Baker at dean@nassauago.org. 
 
Sunday, November 19, 3 PM “Organ And” 
concert featuring music that involves an organ 
and another instrument or a vocalist.  Church of 
St Patrick, 400 Main St, Huntington. Contact 
Matthew Koraus at matthewkoraus@gmail.com 
for further information. 
 
Sunday, January 14 or January 21.  Guest artist. 
More information will be forthcoming.  
 
Late January or early February: Children’s choir 
festival.  More information will be forthcoming. 
 
Sunday, April 21, 2-5 PM. Tour, organ crawl and 
benchtime on three organs in Oyster Bay: the 
Casavant at First Presbyterian Church, the Hook 
and Hastings at St. Dominic Catholic Church 
and the Wolf at Christ Church.  
 
Saturday, June 1, 9 AM – 4 PM. St. Luke’s 
Lutheran Church, Farmingdale.  Handbell 
workshops with Kathleen Ebling Shaw.  She is 
the highly-regarded director of the handbell 
choir at Westminster Choir College in Princeton, 
NJ.  Several years ago, Ms. Shaw conducted a 
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handbell workshop for the Nassau Chapter that 
was both fun and informative.  We are very 
pleased that she will be returning to conduct 
another such workshop for members of the 
Nassau and Suffolk chapters.  Contact Dr. Gene 
McCoy, Jr at subdean@nassauago.org for 
further information. 
 

Other Upcoming Events 
 
Sunday, September 24: Recital by Matthew 
Koraus, Church of St Patrick, 400 Main St, 
Huntington, featuring music by Bach, Guilmant, 
Mozart and more as well as a collaborative 
improvisation with the audience. See the flyer in 
this newsletter or contact Matthew Koraus at 
matthewkoraus@gmail.com for further 
information. 
 
Sunday, October 22, 7:30 PM. Organ recital by 
Michael Bower. St Agnes Cathedral, 29 Quealy 
Place, Rockville Centre. Contact Michael Bower  
at mbower@stagnescathedral.org for further 
information. 
 
Friday, October 27th.  An Introduction to the 
Organ for Pianists.  To be held at St. Peter’s 
Evangelical Lutheran Church, 2332 Grand Ave, 
Baldwin. One purpose of this class, besides 
introducing pianists to the organ, is to make 
pianists more comfortable with organs when 
they substitute for organists at church services. 
Contact Joseph Martin for further information 
at josephmartin1945@gmail.com. 
 
Sunday, March 3: Pedals Pipes and Pizza, 
Church of St Patrick, 400 Main St, Huntington. 
An event intended to introduce young people to 
the organ. Contact Chris Cusumano for further 
information at chapelcus@optonline.net. 
 
Members Please Check Your 
ONCARD Record!!! 
 
We are working on a new NAGO membership 
directory and need every member's help, please, 
to make it as current and correct as possible. 
This is so important, as in viewing the draft of 
the new directory (kindly prepared by Leslie 
Fitzpatrick), which information comes from 
ONCARD's Chapter Member Roster, we noticed 
that some members have not entered or updated 

their "music employer" (church and/or temple 
positions) information in their ONCARD record. 
Please check and update, if needed, your 
Personal Information. Sign into ONCARD, 
choose Update Personal Information, then 
choose View/Edit Address Information. Please 
check your own address information. Then, 
check/update the information in the Addresses 
2 & 3 sections. This is where one's "music 
employer" (church and/or temple positions) 
information is entered. 
 
If you need assistance, please call me at 516-
248-2393. Please check and update, if 
necessary, your music employer information in 
ONCARD by September 20th, the deadline. 
Thank you in advance for helping us make our 
new chapter Membership Directory as correct 
and current as possible! 
 
Submitted by Carol Dort 
 
AGO Annual Fund Contribution 
 
The Nassau Chapter makes a yearly contribution 
to the AGO Annual Fund.  This year, the chapter 
contributed $200.  A list of contributors will be 
published in the December issue of TAO. 
 
Review of Recital by Ruaraidh 
Sutherland  
 
I had the great fortune to be able to catch the 
concert of Ruaraidh Sutherland on Sunday, 
June 25th at 4 pm at St. John’s of Lattingtown, 
and never having had an occasion to hear 
Ruaraidh, but having heard his praises through 
another organist for many years, I felt that he 
“lived up to the hype”.  
 
Ruminating on his approach to the instrument 
and musicality, I was reminded of a song I 
recently heard where Snoop Dogg rapped fast. 
Snoop Dogg is known for having a very broad, 
deliberate swagger to the way he delivers his 
lyrics, and normally raps on the slower side, but 
in a song he did with Eminem in 2022, he pulled 
out some faster lyrics to match Eminem. While 
still keeping the stolid swagger he always has, he 
managed to be both lightning quick and 
deliberate at the same time.  
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I feel that was an analogous experience to 
listening to Ruaraidh play—there was a 
deliberate and exact approach to how he 
navigated passagework in the Pachelbel and 
Bach pieces. When I play, I have an idea of how 
I’d like a line or a passage to go, in either hand. 
Listening to Ruaraidh, I felt that he had the 
same conviction, except that attention to detail 
was also given down to every stray 1/64th note. 
Unfortunately, I had arrived late so I didn’t have 
the chance to hear Ruaraidh play the Weber 
“Overture to Der Freischutz” and Duncan 
Burnett’s “Pavan”, but I could still appreciate his 
decision to book-end the concert with Romantic 
showpieces, beginning with the Weber overture 
and ending with the Rheinberger Sonata No. 11 
in D minor, Op. 148.  
 
The third piece in the program, which I heard 
first, the Pachelbel set of variations on “Alle 
Menschen mussen sterben” was NOT based on 
the one J.S. Bach has in his Orgelbuchlein, but 
instead on the hymn tune Salzburg (“At The 
Lamb’s High Feast We Sing”). You might think, 
“How interesting and adventurous harmonically 
and textually could this be, since it’s written by 
this German organist 300 years ago?” but I 
assure you, Pachelbel finds fresh ways to be 
inventive with the hymn tune. Everything is on 
the 16th note grid, with the hymn tune in 
quarter notes and the 4th and 5th variations 
with the melody in the bass, with the final 
variation devolving to a perpetuum mobile 
exercise in both hands. 
 

 
Ruaraidh Sutherland at recital. Photo by Meredith Baker       
 
Ruaraidh arranged it so that the end of the 
Pachelbel, that final variation, had the same 

registration of the beginning of the next piece, a 
fantasia on “Komm Heiliger Geist” by J. S. Bach. 
The Bach just has wonderful pyrotechnics in 
both hands over the hymn tune in the pedals, 
played in augmentation. For those that aren’t 
aware, “Komm Heiliger Geist” is a Lutheran 
version of the Catholic’s Gregorian chant “Veni 
Sancte Spiritus”. The differences between the 
original Gregorian chant and the hymn tune are 
notable enough that “Komm Heiliger Geist” 
should be considered a separate musical 
creation. Ruaraidh’s interpretation of the piece 
had a relaxed precision to it where you could 
alternate between appreciating the quicker 
passagework in both his hands with the 
stentorian bass in his feet. 
 

 
Organ at St John’s Lattingtown.  Photo by Meredith Baker. 
 
The final piece in the program was 
Rheinberger’s 11th Organ sonata. As I was 
listening to it, I thought of the works of 
Rheinberger that I was familiar with, like his 
“Abendlied” for double choir, and a setting of 
the Stabat Mater that I played with a chorus in 
Forest Hills a little while back. It’s a regular 
Romantic bear of a sonata, with 4 movements, 
and I think what I found most notable and 
impressive about the piece was that it ends with 
a fugue in the final movement! 
 
I look forward to hearing his Choral Evensong 
on Sunday October 15th at 4pm and hearing 
how Ruaraidh approaches conducting a 
chamber orchestra (or leading from the organ 
with a pro chorus) the Faure Requiem on 
November 5th.  
 
Submitted by Joseph Martin 



Review of Felix Hall Events 

Master Class 

On Friday, May 19th at St. Peter's Episcopal 
Church in Bay Shore, Felix Hell gave a 
wonderful master class for two fine young 
organists. 

Stephan Garamy was the first student, who 
played Mendelsson's Sonata #1. Mr. Hell's 
insightful comments on Stephan's playing were 
brilliant and surprisingly easy for all to 
understand. The experience filled him with 
wonderful and numerous ways to improve his 
playing, especially in the manner of phrasing 
and registration.  

Sophia, a young lady from CT, came all the way 
down to the class because a relative in a local 
orchestra suggested she attend, and she was 
blown away by Felix's insights into what she 
could do to improve her playing of Bach's 
Toccata and Fugue in D minor, and a quiet 
movement from Widor's 5th Symphony for 
organ. 

I found, as did many others, Mr. Hell's way of 
inspiring these two fine young organists to be as 
good as any I have ever attended.  

Felix Hell and Stephan Garamy at the master class. Photo 
by Chris Cusumano. 

 

Concert with the Island Symphony 
Orchestra 

On Sunday, May 21st, again at St. Peter's 
Church, the Island Symphony Orchestra, 
conducted by Eric R. Stewart, was joined by 
Felix Hell in a memorable and truly exciting 
concert. In a nearly full church, Felix began the 
proceedings with Bach's Toccata and Fugue in D 
minor, an almost cliche piece that he brought to 
new heights of musical wonder and beauty. The 
large audience loved it! Felix then joined the 
orchestra in two symphonies: Alexandre 
Guilmant's Symphony No. 1 in D minor and 
Camille Saint-Saens's Symphony No. 3 in C 
minor. 

The Guilmant is a vigorous piece for both organ 
and orchestra, rhythmically intense, and quite 
an exciting piece. The organ at St. Peter's stood 
up to the wonderfully massive sound of the 
orchestra and was nearly its equal at times, 
producing sonic excitement of the highest level 
imaginable. 

The Saint-Saens, a staple piece for this 
wonderful combination of musical forces, was a 
more than fitting way to conclude this concert. 
The final movement of the work is what we all 
wait for: a gigantic double forte C major chord 
on full organ! Then it's "off to the races" for the 
rest of the movement, ending in a descending C 
major scale on the pedals to a triumphant 
conclusion, which brought the audience to its 
feet in admiration and appreciation. 

An unannounced encore was performed by Felix 
Hell alone: Toccata from Symphony #5 by 
Widor. The other cliche piece in the organist's 
cannon, and he showed us how it should be 
played! It was a total WOW from start to finish. 
He very much appreciated a comment that he 
turned the first and last pieces from cliches into 
hurrahs! 

Eric R. Stewart and Felix were college buddies 
way back, and this was the very first time they 
had the opportunity to work together and they 
made that opportunity a total joy for all of us! 

Submitted by Christopher Cusumano 

 



Westchester 2023 AGO Regional 
Convention, July 3-6, 2023: An 
Introduction 
 
The regional convention was blessed with a 
great week of weather. Because it was “local,” I 
did not stay at the Convention Hotel – just 
dropped in Monday morning to pick up my 
credentials, booklet and canvas bag (which was 
a lot nicer than recent offerings) and headed to 
the first church. Of our 60+ members, only 
Michael Haigler, Joseph Martin, and I 
represented the Nassau Chapter…which seemed 
to be similar for other tangential Chapters – I 
was very disappointed to hear that a Regional 
presented by the Northeast/Mid-Atlantic Dual 
Regions could only draw about 200 members. 
There was a bus provided to get to all the 
churches – as they were NOT within walking 
distance. But the hotel was the site of sessions – 
some of which you will see reported on. 
 

 
Winner of Quimby Competition performs. Photo by Meredith 
Baker. 
 
Saturday, July 1 was the AGO/Quimby Regional 
Competition for Young Organists (RCYO) at the 
Reformed Church of Bronxville. This event had 
three judges, seated with their backs to the 
performers, so that it was “blind” – and it was 
open to all, so there was a small group in the 
“congregation” listening and watching. I was 
one of the three page turners, and I had the 
pleasure of turning for a young man from 
Lindenhurst, who is a second year Doctoral 
candidate from Curtis. 
 
All of the competitors were delightful and quite 
interesting, from a young man who had just 
graduated from high school in Canada to a 
couple of Doctoral students from around the 
states. The day was fascinating, and my young 

man was the ultimate winner. Simply amazing. 
The repertoire presented was quite varied, and 
this was an event I would urge all of you to 
consider attending, if ever possible! 
 
 

  
 Quimby contestants.  Photo by Meredith Baker. 
 
Monday the Opening Recital was played by 
Garden City native, now obviously rather busy 
in Philadelphia, Peter Richard Conte. He began 
with the Candide Overture by Bernstein, which 
he played for us at St Agnes just last May 
(2022), as our conclusion to our delayed 90 th 
Anniversary Celebration. Peter studied with 
Robert Kennedy at the Cathedral while a 
student at the Waldorf School – and has 
continued on his path to greatness. It is always a 
delight to hear him play, and enjoy his 
comments between pieces. 
 
Ample time was allotted for dinner (what a 
GREAT idea!) – and the Opening Worship was 
held at Rye Presbyterian Church. The website 
for the Convention is still up at 
westchester2023.org – so I urge you to check 
out the material supplied there, the schedule 
and performers, venues, etc. Unfortunately, the 
Convention Booklet provided much more 
important material and details – but one had to 
attend to get that! 
 
Tuesday began with a Worship Service at 9:30 
which you will read about in the reviews by 
Michael or Joseph.– I drove down for the 11:15 
Recital by the AGO/Quimby RCYO winner, 
which was largely the audition repertoire, with 
just a bit of extra material added. Recitals were 
presented in the afternoon, by Ann Laver and 
Janet Yieh. After dinner, Nathan Avakian played 
the Allen Touring Organ at the White Plains 



Presbyterian Church. There was a great deal of 
buzz about that last!  
 

 
Cadet Chapel at West Point.  Photo by Meredith Baker. 
 
Wednesday was the day I was eager to attend, as 
it began with an 11 am recital at the Cadet 
Chapel at West Point, by Craig Williams. His 
program was quite varied, and interesting. He 
also spoke about the pieces, and that does make 
things much more interesting for the audience. 
Regional Meetings were held during lunch at the 
USMA West Point Club. One of the items on the 
agenda was the awarding of pins in the shape of 
an organ pipe, to those that had recently become 
life members. Craig and I were two of the 8-10 
people recognized at that moment. 
 

 
Meredith receiving lifetime pin from James Thomashower. 

The 2:30 recital on Wednesday was played by 
Renee Anne Louprette at St Peter’s Haverstraw. 
At 4:15 there were two Sessions presented at the 
Hotel. I attended the Session II which was titled 
“Bicinia” and other useful Two-Part Music, 
presented by Matthew Koraus and Katrina 
Montagna. Matt used two-part works at 
communion during some of his weekend 
Masses, and he often sings with the Cantor 
(having subbed for him, I’ve done this, too) – 
and he has an extensive store of wonderful 
works that can work with A/B, S/T, S/S, etc. The 
session was well attended, and people were 
quite interested in this body of works that we 
can so well utilize with two or more singers.  
 

 
Matt Koraus and Katrina Montagna.  Photo by Meredith Baker. 
 
The evening recital was played by Jennifer 
Pascual, Director of Music at The Cathedral of St 
Patrick, NYC. The recital was at St. Mary’s of the 
Immaculate Conception, Yonkers. Again, a 
fabulous recital, played by one of our best, on a 
lovely organ in a good acoustical space. 
 
Thursday, July 6 began with Children’s Choirs 
(Session I) and Morning Star reading Session 
(Session II). Caroline Robinson presented a 
recital at the Irvington Presbyterian Church, and 
busses then took the group to Hitchcock 
Presbyterian Church for a recital by Amanda 
Mole. The Gala Closing Concert was held at Rye 
Presbyterian, featuring David Enlow, organist 
and Justin Bischof, conductor, work for organ 
and orchestra. Please enjoy the comments by 
Joe and Michael on some of the events that they 
attended. Many thanks to them for contributing 
to this issue of Pipeline! 
 
Submitted by Meredith Baker 
 
 
 
 



A Second View of the Regional 
Convention 
 
Greetings all! I have been asked to share my 
feelings about the very successful AGO 
convention in Westchester earlier this summer, 
as a representative for the Nassau Chapter. 
Although my church position is in Oyster Bay, I 
live in Washington Heights, so it was very 
convenient for me to be involved, while staying 
at home to help out my wife with our son Noah 
(who turned 1 on July 14th!). My time was 
limited, but I’ll describe the highlights of the 
relatively few things I could attend. 
 
First off, great credit is due to Jon, Barb, and the 
other organizers for their excellent work in 
preparation, including the convention booklet, 
which was even more beautiful and well-
presented than usual for a regional convention. 
With the single exception of a snafu with the 
busses on Monday (which was resolved within a 
few hours), everything seemed to go off without 
a hitch! 
 
Peter Richard Conte at Reformed Church of 
Bronxville (Monday, July 3 at 2pm) 
 
This opening recital, on a fabulous organ, was a 
lovely start to the convention proper, offering 
some thrilling transcriptions including 
Bernstein’s Candide overture, and the suite from 
Bizet’s Carmen. Fritz Kreisler’s Variations on a 
Theme of Corelli was a humorous gem, eliciting 
laughs from the audience in all the right places.  
 

 
Peter Conte in Bronxville.  Photo by Meredith Baker. 
 

 
I especially enjoyed the two works of Dupré 
(Placare Christe Servulis and Regina Coeli). 
They couldn’t be more different, but Mr. Conte’s 
playing was at its best here, in milking the juicy 
harmonies and rhythmic subtleties. My only 
criticism of his playing in fact was in the 
orchestral transcriptions, all pieces I knew as a 
conductor; a steadier tempo would have 
benefited them, but to each his own. 
 
Craig Williams at Cadet Chapel, West Point 
 
I reluctantly had to miss both worship services 
and all events on Tuesday, due to other 
obligations (most of them named Noah), but I 
was able to catch the 11 am Wednesday 
performance of Craig Stewart Williams at West 
Point. I learned later in speaking with Mr. 
Williams that roughly a third of the organ is 
currently unplayable, including at least one 
large division (the south side of the nave, I 
believe), and that was my only real 
disappointment in this otherwise interesting 
recital.  
 

 
Craig Williams at West Point Cadet Chapel. Photo by Meredith 
Baker. 
 
 
 
 



Highlights were the Prayer by Alejandro 
Consolacion II (published by Tim Night Music), 
an utterly engaging meditation squarely in the 
tonal realm, despite the composer being born in 
1980, and particularly the middle movement of 
the “All Creatures…” suite by Grimoaldo Maccia, 
which was reminiscent of Flor Peters. Fela 
Sowande’s Joshua Fit de Battle… was also 
amusing, with funny parodies of Bach. Arguably 
the star of the show was neither the organist nor 
the organ in its current state, but the stop list, 
which spanned five full pages of the Convention 
booklet! Let’s all hope “world’s largest all-pipe 
organ in a house of worship” receives the 
needed work, and continues to wow audiences 
in the future. 
 
Jennifer Pascual at St. Mary’s in Yonkers 
(Wednesday, July 5 at 8pm)  
 
Ms. Pascual is a brilliant organist, and truly 
deserving of the applause she received. The 
registrations she pulled out of the 4-manual 
Odell organ were inventive and unique, as I 
expected having heard her play before. Oddly, 
with the exception of the first piece (Paul 
Crestion’s Suite, Op. 70), I wasn’t particularly 
impressed by the repertoire itself, which 
consisted mostly of works of the 20th century, 
plus Bach’s Pièce d’Orgue, and Stanford’s 
Sonata Celtica. My favorite work on the program 
(other than the Creston) was easily the 
Promenade, an unpublished work by McNeil 
Robinson, which had a light-hearted ebullience 
that was hard not to enjoy, even if you tried. All 
in all, a very good recital. 
 

 
Jennifer Pascual in Yonkers.  Photo by Meredith Baker.  
 
Thursday, July 6. On this final day I was able to 
see all of the performing events, thankfully: 

Caroline Robinson at Irvington Presbyterian, 
Irvington 
 
The day was hot. The church was hotter, due to 
its lack of air conditioning. But no one noticed, 
as the organist presented a sizzling concert. Ms. 
Robinson’s interpretations were as 
appropriately varied as the composers. Nicolas 
Bruhns’s Praeludium in G, Mendelssohn’s 
Sonata in A major, and Bach’s Passacaglia and 
Fugue in C minor, were all well played and 
appropriately paced. I could have used more 
varied registrations in the Bach (I grew up 
listening to Virgil Fox play it, so that’s to be 
expected!), but otherwise, it was a joy to hear 
such fine musicality coupled with flawless 
technique. The excerpt from Sowerby’s 
Symphony in G was the only piece that left me 
unmoved, despite its “Fast and Sinister” title. 
But the Prelude on an Old Folk Tune by Amy 
Beach was the opposite; a standout in both 
compositional beauty, and inventive registration 
that featured the exquisite solo stops on the 3-
manual Klais organ. 
 
Amanda Mole at Hitchcock Presbyterian, 
Scarsdale 
 
In an inventive program, expertly chosen for the 
two-manual Walker and Sons (1990) 
instrument, Ms. Mole presented five pieces, only 
two of which were originally written for the 
organ. She began with a transcription of 
Schumann’s St. Paul Overture, which was a 
delightful start. Next were two of Robert 
Schumann’s Six Pieces in Canon Form (nos. 2 
and 5). These were written for pedal piano, but 
are beautifully adapted for the organ. The two 
pieces written for organ were Persichetti’s 
Chorale Prelude on “Drop, drop…”, and The 
Revd Mustard his Installation Prelude by Nico 
Muhly (b. 1981), both of which I found to be less 
interesting, although featuring excellent 
registrations, and brilliant technical facility, 
respectively. Despite some moments of slow-
moving beauty (such as the final chord), the 
Persichetti rambles a bit too much and seems to 
lack focus. The Muhly is a fast-paced minimalist 
romp, with mostly conventional harmonies, but 
still seemed uninspired (despite its three 
endings). The final piece was the most engaging, 
Mozart’s Fantasia in F minor (K. 608). Ms. Mole 
began her remarks saying this piece “was not 



written for a human”, and it’s true; it is written 
on four staves for a mechanical musical clock, 
which occupied an entire wall. The music itself 
is unmistakably Mozartian, with some excellent 
pedal work, and showcased every aspect of what 
makes Amanda Mole such a brilliant musician. 
 
Final Concert with David Enlow, Justin 
Bishof and the Modus Operandi Orchestra at 
Rye Presbyterian  
 
Can you have too much of a good thing? Well, 
yes and no. Every piece on this program was 
utterly delicious, and brilliantly performed by 
all. It was a full two hours, with no intermission, 
but considering it was in the planning for five 
years, I understand the desire to “go big”, so to 
speak. I loved every minute of it, especially the 
Beethoven symphony (after all, I was a 
conductor long before I was a serious organist), 
but even I was relieved  that there wasn’t an 
encore. 
 
First up was the World Premiere of Bishof’s “A 
Romp for Pedals & Orchestra”, a fun and 
energetic exploration of the limits of what two 
feet can do, coupled with some truly unique and 
inventive use of the orchestra. Next was 
Guilmant’s Allegro pour Orgue & Orchestra, 
which is always fun. One highlight was Percy 
Whitlock’s Poem for Organ & Orchestra, of 
which this was the North American Premiere. It 
is a simply sublime work, filled with sensual 
strings and harmonies, slow building climaxes, 
and crescendos both great and small.  
 
Following that came the Beethoven Symphony 
No 7, with its famous haunting second 
movement. Bischof’s conducting was arguably at 
its finest here, with finessed phrases and flowing 
tempos. Rheinberger’s Organ Concerto No. 2 is 
a tremendous piece, and it allowed Mr. Enlow to 
shine fully, with every kind of touch and 
registration imaginable, all with perfect 
execution. The concert concluded with Barber’s 
Toccata Festiva – the unabridged version – with 
all of its inventive colors, combining elements of 
cubism and lyricism with a healthy dose of 
grandeur. Its pedal cadenza provided a nice 
bookend to Bishof’s Romp at the beginning of 
the concert. 
 
 

David Enlow is a world-class organist, and his 
playing was stellar on all fronts: his 
registrations, touch, accuracy, and pedal 
technique were all absolutely flawless 
throughout. Enlow and Bishof made a great 
pair, providing the right combination of 
panache and sincerity, and the Modus Operandi 
Orchestra is a force to be reckoned with. Final 
concerts at AGO conventions are always 
wonderful, and this was no exception. Kudos to 
all involved for a splendid event, and convention 
in general. 
 
Submitted by Michael C. Haigler, AAGO 
 
A Third View of the Regional 
Convention  
 
I’d like to share some of my thoughts on the 
2023 AGO Westchester Conference, with a 
particular focus on the concerts of Anne Laver, 
Janet Yieh, Renee Anne Louprette, and Jen 
Pascual, as well as the reading session on 
Thursday morning by Jeremy Wiggins.  
 
Regarding the logistical side of things, I found 
that the distance between churches made trying 
to attend all of the concerts difficult, having 
opted not to pay for the bus between events. 
We’re a single car family and my wife needed 
said car for July 4th. I struggled to figure out 
when to call an Uber to get from Bedford to 
Mount Kisco (and, similarly, after the concert at 
Mount Kisco getting an Uber  back to the hotel 
in White Plains with enough time to recuperate 
and chance whether it truly was a 15 minute 
walk from the hotel to the final concert venue 
that night.) If there was a way to make the 
concerts gravitate around one particular 
location for an entire day, that would have been 
a great improvement. 
 
I found the concerts of Anne Laver and Janet 
Yieh to be foils of one another. One represented 
the highest standard of musically conservative 
classical organ playing (Janet Yieh), while the 
other one representing how far the organ has 
gone into the cosmos with minimalism and 
other avant garde works (Anne Laver).  
 



 
Janet Yieh in Mount Kisco. Photo by Meredith Baker. 
 
Janet’s program had as a throughline sections of 
America and the different intricate relationships 
between organist contemporaries and their 
students; it gave her program heart. You were 
listening to her talk about these people and who 
they loved and who they taught. As an audience 
member, you had this sense of being held and 
cherished in this line of musical geniuses that 
started as European ex-pats in the newly minted 
United States. I looked at her bio and realized 
she was accepted into the Yale Institute of 
Sacred Music, and that didn’t give me extreme 
FOMO, as it usually does—-this music was being 
done as a celebration of a shared cultural 
history, and I didn’t need to be as gifted as Janet 
to be welcomed into that communal story. 
 

 
Mount Kisco Presbyterian Church.  Photo by Meredith Baker. 
 
I was unfortunately a little late to Anne’s 
program, further cementing my “modernity” 
take (because I was too late to hear the 
Buxtehude that she started with.) Nevertheless, 
the program washed over me like a really great 

guided meditation class. I tried to not look at the 
program and just “feel” the music. Absorbing 
Natalie Draper’s “Pattern Dances for Meantone 
Organ” (a piece written in 2021), I felt like a 
mid-period John Cage, arguing that the ambient 
noise of the concert hall is just as much a part of 
the piece as the notes on the page. The focus of 
Anne’s program seemed to me to be immersing 
oneself fully in the experience of listening to live 
music. Whether it was technically amazing or 
demonstrated a knowledge of counterpoint 
superior to Handel was auxiliary to whether 
everyone playing and listening were fully 
committed to those respective acts.  
 
Renee Louprette’s recital had a polish to it, a 
strength to the interpretation I found enviable. 
When I consider my own practice time and what 
I feel I’ll be able to do on the short notice I give 
myself, I find myself frequently patting myself 
on the back for my reading ability because I’m 
starved for bona fide practice time (or I simply 
still lack the requisite discipline to commit to 
practice regularly). If I make a mistake, I remind 
myself that many people in my congregation 
probably do not have the requisite contextual 
information to realize it, and will hopefully be 
happy I was able to do as much of a Bach 
Passacaglia as I was able to (or whatever the 
piece is). I was aware, with Ms. Louprette’s 
approach to the instrument and approach to the 
pieces, of how ably she must be able to conduct 
the Bard Baroque ensemble during the school 
year. There was such an easy confidence about 
where everything should go lyrically, from the 
Bach BWV 545 prelude to the Franck Choral No. 
3 she ended the program with. I could tell that 
she could direct someone else how to anything 
she did with regards to interpretation. The 
stakes for that concert also felt higher than 
most, as she seemed very aware that she was 
playing for other organists that might be 
listening to what she was doing with the same 
precision she listened to herself. Of course, we 
all benefited from her zeal for perfection, as I 
don’t believe anybody in that hall held her up to 
the standards that she held for herself; we could 
just drink the juice without having to squeeze 
the oranges ourselves, so to speak. 
 
Jen Pascual’s recital held a particular place in 
my heart because of the adventures I had gone 
on with my wife, in Yonkers, looking for dinner 



before the concert began. I did not realize that 
certain sections of Yonkers had more in 
common with pre-gentrified Bushwick in the 
mid 90’s than, say, Westchester. Finally getting 
to the church after enjoying some Italian food 
nearby, I felt I had to re-check my own biases 
and cultural expectations before enjoying the 
concert, because I was now reminded that 
amazing organs and organists don’t only exist 
on Park Avenue. What I paid particular 
attention to was the piece that Jen said was 
played at her wedding by McNeil Robinson II, a 
man I had heard of when I was in college as one 
of the world’s best improvisers. Hearing that 
somebody who was known for being able to 
make up music better than anybody bothered to 
write anything down, I was intrigued at what 
would merit keeping anything for posterity, with 
a mind like that. It was quite good, a piece called 
“Promenade”, and since it is unpublished, I 
hope you have a chance to hear it live as I did 
that night! 
 

 
Jennifer Pascual in Yonkers.  Photo by Meredith Baker.  

The reading session by Jeremy Wiggins on 
Thursday morning was a delight, and what I 
found most pleasing about it was that Mr. 
Wiggins only conducted and asked the 
participants to sing the sections of the music 
that would help us determine whether we would 
buy it or not. I felt that the great trust he placed 
in the ensemble before him to be excellent 
readers and hold pitch. The fact that he didn’t 
try and obsessively fix pitches or re-voice the 
participants made me hold him in extremely 
high regard. 
 
Submitted by Joseph Martin 
 
Help! When and Where Is the 
Next Nassau AGO Event?  
 
If you can’t find your copy of the latest Pipeline 
and need to know details on upcoming Nassau 
AGO events, don’t forget to check out our 
website at www.nassauago.org.  The schedule of 
upcoming events is posted on the calendar page 
of our website.  
 
Churches struggle to find organists 
 
By Jonathan M. Pitts The Baltimore Sun 
 
Check out this article, whch appeared on April 
28, 2017, on the difficulties churches are having 
in finding organists. 
 
https://www.thesunchronicle.com/features/stories/church
es-struggle-to-find-organists/article_ad5b2b85-fabf-54de-
8834-
2d019d02a8a5.html?utm_medium=social&utm_source=fac
ebook&utm_campaign=user-share&fbclid=IwAR35o-
2bJt_eaDk1vSX-yZG7CEMwomRv31xBdQYAYFx_-
Q6e7QLiPQmM780_aem_AayLXS-0T-CRU_2-
Ho63Wx5Ra6JUfHLNrdAKbkNK2beufEbmPVTXNA0W
S2_V8zkCCvA&mibextid=Zxz2cZ 
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